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Our Upcoming Productions 

Hi all Kelvin members! 

                                      Not only did summer come early this year, it continues...the whole of the northern 

hemisphere is roasting in very high temperatures; 30 degrees in the Arctic circle apparently. Global warm-

ing?  But I’ve been taking advantage anyway and travelling to various places! Sorry this issue’s a bit thin, 

apart from the debrief article by Adam Church about Anne Boleyn, but I guess it’s because it’s summer…. 

The Jester is our bi-monthly Kelvin Players members’ newsletter. We aim to produce a newsletter about 

the 1st of December, February, April, June, August, October, and so on, i.e. 6 issues a year. 

About the middle of the month before each edition of The Jester is due to come out, we will put a call in 

The Digest for articles about upcoming and recent shows, photos, submissions, diary dates and things of 

interest for inclusion in The Jester. The Digest will tell you the deadline for articles for the next Jester. Of 

course, if you have something to submit for inclusion in the next issue of The Jester, you can do so at any 

time by emailing it to us at: jester@kelvinplayers.co.uk  Please try to avoid emailing it to me personally, 

because your article may get lost in my own inbox if you do! 

I do urge you to go and see all Kelvin’s presentations.  Anne Boleyn at the Tobacco Factory is over and 

was a great success, and The Effect directed by Mat Rees in October promises to be well worth getting 

involved with and as always there are opportunities for anyone at all to get involved in some way or oth-

er. Nobody could accuse Kelvin of being boring or unimaginative, especially after Knowledge and a Girl 

and now after Anne Boleyn! You should be proud of your club, and I never cease to be amazed at the 

breadth and range of Kelvin’s theatrecraft and adventure.                       Geoff Collard  (Editor). 

August—September 2018 
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From the Green Keyboard of the 

Chair’s Desk 

Hello and welcome!  

Well what an amazing production. I was at The Tobacco Factory every night for Anne Boleyn and it 

makes me so proud to hear the numerous positive comments and compliments as audiences (some of 

whom have never before seen a Kelvin production), leave the auditorium. Thanks to Jacqs and the entire 

team on and off stage. 

AGM!! 

16th September (a little earlier than usual) is the date of the Annual General Meeting of Kelvin Players 

Theatre Company! You’ll all be getting formal notices and stuff shortly. If any of you have changed ad-

dress over the last 12 months, please notify Phil Joyner (membership@kelvinplayers.co.uk) of your new 

address ASAP!!  

You can however, now start voting for the Awards. I’ve created a Survey Monkey on-line voting system 

by which you can vote online at https://www.surveymonkey.com/r/J8GPDNQ  (thanks Mat – great idea). 

I’ve put in suggestions for nominations but we’ve had quite a few large casts this year. If you have anoth-

er nomination not listed, there’s an option to add your own. You can still nominate on paper if you want. 

A nomination form will be coming through with your AGM papers. 

At last year’s AGM we had a great time (well I did!). The bar will be open (probably why I had a great 

time) and next year’s season will be announced! 

Coming up: 

9th to 13th October, Mat Rees is directing The Effect by Lucy Prebble.  The Cast is now in place and the 

team continues to build. Another not-to-be-missed production. If you want to get involved back stage, 

contact Fran Lewis. If you don’t, then book your tickets. It’s your duty to support other productions.  

Finally another two-week production. 5th - 8th & 12th - 15th December -  Going Postal by Terry Pratchett and 

Stephen Briggs directed by Tim Whitten. I anticipate that this may be an immersive, great fun, large cast 

production. Again if you’re interested in being involved, contact Tim!  Book Early! 

The excitement is starting to build as we head towards the announcement of next year’s season.  Fran 

and the APC will be hearing potential directors’ pitches for their productions shortly and the full season will 

be announced at the AGM! 

Don’t forget that there’s loads of stuff coming up all the time on the Members’ website*             

www.kelvin-members.co.uk and on facebook members’ group, and twitter @kelvinplayers,                   

(and potentially Instagram but I’m not sure about that). 

Get involved, get busy, get happy!  

Jonny Wilkinson’s 

  Chair! 

 

 

 

  

chair@kelvinplayers.co.uk  

* password required (contact web@kelvinplayers.co.uk)  

 

mailto:membership@kelvinplayers.co.uk
https://www.surveymonkey.com/r/J8GPDNQ
http://www.kelvin-members.co.uk
mailto:chair@kelvinplayers.co.uk
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- well a-head of the game!  
 

The full cast details:  

 

 

Rehearsal photos: 

 
 

 

 

In Tudor times… 

  

Anne Boleyn - Rosie Closs 
Henry VIII - Ben Culverhouse 
Cardinal Wolsey - David Alexander 
Thomas Cromwell - Tim Whitten 
Sloop - Tom Summerill 
Simpkin - Mike Luckett 
Lady Rochford - Martha Graham 
Lady Celia - Lucy Payne 
Lady Jane - Sammi Cousins 
William Tyndale - Steve Graham 

In the court of James I… 
  
James I - Steve Dale 
George Villiers - Nathan Richards 
Robert Cecil - Phil Joyner 
Parrot - Toby Brierley 
Dean Lancelot Andrewes - Martin 
Walsh 
Henry Barrow – David Alexander 
Dr John Reynolds – Mike Luckett 
  

Ensemble… 
  
Mandi Bailey-Turner 
Rhona Jamieson 
Peter Philpott 
Emma Smart 
  
  



4 

Jacqs, welcome to The Debrief. 
 

AC Tell us a little about the play, Anne Boleyn. 

 

JG The play tells the story of Anne Boleyn from the time of her arrival at the Court of Henry VIII to her execu-
tion in 1536. Howard Brenton was commissioned by The Globe to write the play in commemoration of the 
King James Bible. The action spans 70 years of English history and includes many of the greatest and most 
talked about characters of the period, but it’s written in a very modern style. Brenton creates a kind of 
magical and ghost-like relationship between Anne Boleyn and James I, which connects us to both genera-
tions and provides insight into the religious and political struggles across the timeline. 

 

AC Howard Brenton is one of Britain’s most prolific contemporary playwrights. Are you a fan of his work or did 
you discover him as a result of the APC selection? 

 

JG I’d seen the original touring production of this play in 2012 and I loved it immediately. I left the theatre 
afterwards feeling elated and alive, so I was very excited about the prospect of having a chance to direct it.  

Joining Adam Church in the Debrief chair today is Jacqs Graham, 
honorary Kelvin member and director of Howard Brenton’s ‘Anne Boleyn’ 
at The Tobacco Factory Theatres.   

Rosie (Anne Boleyn) with poster at the Tobacco Factory 
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AC The play was selected to be staged at the Tobacco Factory Theatres. How did you feel about it? 

 

JG I knew the play would suit a venue outside the Kelvin Studio and I was very excited, as well as a little nerv-
ous, about the opportunity to bring Kelvin back to the Tobacco Factory. The stakes are, of course, a lot 
higher when you put on a play in a venue like this, but I was just so thrilled to have the opportunity. 

 

AC Given that the play was originally written for The Globe, what considerations did you have to make in re-
gards to staging it at the Tobacco Factory Theatre? 

 

JG I definitely had to consider the staging because we would be performing in the round, so there are a num-
ber of technical considerations we had to address. I decided early on not to use very much set in order to 
keep the playing area as unhindered as possible, and to make sure sight lines weren’t blocked for the audi-
ence. In the performance, there are a number of asides and moments where the actors talk directly to the 
audience, so I think it suited the Tobacco Factory Theatre very well and gave the actors a lot of opportunity 
to move around in the space and give the play a kind of ‘alive’ quality. 

 

AC It was a large cast to manage. How did you go about doing that? 

 

JG There were nineteen actors in total, but I had worked with a little more than that on The Canterbury Tales 
some years ago, so you could say I’ve had some experience of directing a large cast. What works for me is 
to establish a good rehearsal schedule well in advance and to maintain a clear line of communication with 
the cast and the production team. I was very lucky to work with Teri Mohiuddin (producer) and Robin 
Turner (technical manager) who are both incredibly capable people. Their attention to detail and organiza-
tion meant that I was able to focus on the creative process whilst they took care of a lot of the logistics. 
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AC Your production contains song, dance and you even chose to include a live band. Who took responsibility 
for bringing all these elements together?  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

JG I recruited the most wonderful musical director in Lauren Davies and I was lucky enough to receive permis-
sion from the original composer of The Globe’s production of Anne Boleyn to use his score, so this helped 
massively. Lauren put together the live band and coached our cast on vocals. There are also some wonder-
ful opportunities in the play for dance and I didn’t want to miss out on those, so John Cousins and Sammy 
Cousins (no relation), both came on board to choreograph. Gary Owston from the Bristol Old Vic Theatre 
School also came in to do some accent work with Steve Dale (James I) and Steve Graham (John Tyndale). I 
think you could say that I had quite a creative team to work with. 

 

 

 

 

 

 

 

 

 

 

AC We can’t really discuss the production without talking about the costumes, can we? 

 

JG I know, and I was just so lucky to have Chrissy Fryers on board. Her passion and skill was unbelievable.  
What she produced was as professional as anything I’ve ever seen. She worked tirelessly to get our actors 
into costumes that were beautiful, authentic and fitting. Honestly, she was phenomenal. 
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AC What were your main intentions for the production and do you think you were successful? 

 

JG I was really clear that my intention was for the audience to leave our production with the same feeling of 
love and joy that I had felt when I watched the play on its original tour. Even though we’re telling this in-
credibly sad story, the richness of the writing really does contain so much love and joy. For me, Brenton has 
redressed the role of Anne Boleyn and given her a beautiful human nature that is more honest than the 
caricature that most of us know. I was overwhelmed by how the play was received, so I’d like to think we 
were successful and that I achieved what I set out to do. 

 

AC Ok Jacqs, so it’s the Could’a, Would’a, Should’a question. What could you, would you or should you have 
done differently? 

 

JG I think I should definitely have baked less cake for rehearsals! Apart from that, nothing.  

 

AC You’ve been a stalwart Kelvin member for many years. What is it about the club that’s so special for you? 

 

JG Where else could you have the opportunity to do this? To express and explore your creativity and passion 
around likeminded and talented people, all of whom do this because they love it. It’s an experience that 
you just can’t get anywhere else, in my opinion. And the support is amazing. It’s a very safe and supportive 
family, which I adore.  

 

AC What’s next for you Jacqs? 

 

JG Well I’ve never directed a Shakespeare play and I’ve never directed a musical, so perhaps one of those.  
Who knows?  

 

Jacqs would like to thank everybody involved in the show for all their hard work and commitment in 

bringing Anne Boleyn to life.  
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CREW NEEDED FOR THE EFFECT 

Do you like STUFF? Do you like THINGS? Do you like collating STUFF and THINGS for use in a production? 
Well, GREAT NEWS - there is a vacancy for an EXCELLENT PROPS PERSON for Kelvin's next show, The 
Effect by Lucy Prebble, directed by Mat Rees!  

It's a modern day production so no weird historical props to find; however, you will need to use a bit of 
creativity and imagination (we're going to need a pretty realistic body part in a bucket), as well as provide 
the cast with a never-ending supply of drugs (fake ones, obvs. At least initially...).  

If you're new to Kelvin or have never done props before, don't fret - you will get plenty of support from 
the team! This is an excellent way to get involved in a production and learn new skills, and become an 
even more valuable and appreciated member of the club. We love props people. We really do.  

Rehearsals start 22nd July and are Sunday, Monday and Wednesday evenings (reduced timetable 
throughout August). There are production meetings every four weeks or so, which you will need to attend 
(you are not required to attend every rehearsal). The show week is 9-13 October.  

Interested? OF COURSE you are. Please email/text me if you have any questions, or if you simply want to 
volunteer your awesome services.  

Many thanks, big kisses   

Fran Lewis 

PM for The Effect  

frances_lewis@hotmail.com  

07817 690031  
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Rehearsed Readings 

 

 

Please take note though, we need more directors - since 2019 will roll around before y'all know it, and 
there'll be another launch night around late-Jan/early-Feb...that is, if there are some directors ready and 
willing to present RRs in 2019. If you've ever even remotely considered directing a RR, please get in touch 
with me on the contact details below and we'll talk it over, with a view to you directing in 2019. It really 
is a tremendously fun but also quite low-stakes thing to do, which builds your confidence and experience 
and potentially leads to an increasingly glittering directorial career within Kelvin - so go on, give it a go!  
 
Anyway, as I was saying earlier, the RR dates for the rest of 2018 are as follows - all Saturdays as ever, 
with doors and bar opening at 7:00pm for a 7:30pm start to the performance. So get those diaries out 
folks, and I'll see y'all there!  
 

 

 

 

 

 

 

 

Dearest fellow Kelvinians,  

Well folks, the Rehearsed Readings (RRs) Launch Night went and gone and happened on 30th June suc-
cessfully - which means there is now a whole new slate of directors and casts ready to go, for the re-
mainder of 2018. My one regret is that there weren't quite enough directors to fill 4 slots this time 
around, so as you'll see below there are only 3 performance dates (both double-bills, as usual) - but 
never fear, as Anna F-C is saving the day by holding another fabulous Kelvin Quiz Night on the fourth of 

8th September 

Simon Shorrock directs "The Caucasian Chalk Circle" by Bertolt Brecht 

Nico Smith directs "The Panel" by Zinnie Harris 

29th September 

Peter Spence directs "Horace & Pete" by Louis C K 

Adam Church directs "Heart's Desire" by Caryl Churchill 

20th October 

Bob Havard directs "The Reading Group" by Fay Weldon 

Kris Hallett directs "The Erpingham Camp" by Joe Orton 

Rick Procter-Lane  07941 878 460 / rick.procter@icloud.com 

mailto:rick.procter@icloud.com
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Kelvin Quiz Night 
 

After a successful quiz night last year, I've decided to run another quiz this year. 
It will be held on Saturday November 10th at 7:30pm (doors open from 7) in 
the hall at Kelvin. Bring along a team of about 5 people, or turn up on the night 
and form a team when you arrive. £1 entry per person. The bar will be open be-
fore the quiz and during the break mid-way through. I'll remind you all periodi-
cally between now and the quiz so that you can't possibly use the excuse that 
you didn't know what was happening when I question you as to why you didn't 
turn up! Any questions or problems, don't hesitate to contact me - I promise I 
don't bite. See you all in November! 
 
Anna Freire Camacho 
 
anna_fc@hotmail.co.uk  



GOING POSTAL LAUNCH NIGHT AND READTHROUGH 

6PM - 12 AUGUST 2018 

 

Kelvin’s December 2018 production will be a two week run of Going Postal, based on the book by 

the late great Sir Terry Pratchett.  

This is a satirical fantasy exploring themes of public services versus corporate greed, social 

responsibility versus self-interest, and, of course, goodies versus baddies. Like all of Pratchett’s 

work it has a whimsical tone, but the points it makes about humanity and society are serious ones. 

Pratchett used his comedy and fantasy to hold a mirror up to the real world, and this was one of 

his best. 

I’m going to hold a combined Launch Night (starting at 6pm on the 12th August to discuss the story, 

production, and plans for the show), and Read-Through (starting at 7.30 pm that same night). Of 

course I’d love you to 

come to the whole 

thing, but some people 

may only want to hear 

the launch part, while 

some others may only 

be interested in the 

read-through. Please 

plan your arrival and 

departure windows 

accordingly.  



The bar will be open, and I’ll provide a range of sweet and savoury snacks. There may even be 

dwarf bread available too: no-one will be hungry at this launch night. 

There are 40 speaking parts in the play, but I am looking to recruit about 16 performers in total. 

These are divided up into 6 “principal” roles, meaning that they are juicy enough to have a dedicated 

performer each. There is one Golem character – i.e. a huge 

ambulatory pottery figure filled with holy fire (method actors need 

not apply) - who will be a worn costume/puppet for somebody who 

fancies a challenge (strong vocal and physical skills will be 

essential). The remaining 9 actors will make up an ensemble 

chosen for their flexibility and range - each will have at least three 

characters to play, and some as many as five. I’m looking for a cast 

of people who can come on, establish a strong comedic or 

interesting persona in a few lines, steal the scene, and then bog off 

to transform into somebody else. Most of the casting will be gender 

neutral – I’m more interested in what you can do at this stage; so 

feel free to audition for any part that takes your fancy. 

There’ll be many fun technical roles up for grabs as well - I am hoping to transform the entire hall 

into a piece of the fantastical city of Ankh-Morpork, such that the audience feels like they are 

entering a new world from the moment they come in through the door. The show will have a 

colourful steampunk aesthetic, and Chrissy Fryers has already come on board to provide wardrobe 

(which is excellent news). The fabulous Anna Freire Camacho will be the Production Manager, and 

the equally fabulous Rosie Closs will be Committee Liaison.  

Additional dates for your diaries: Auditions will be held on 

Wednesday 15th, Thursday 16th, Tuesday 21st and 

Thursday 23rd of August. More details will be given at the 

launch. 

I could blather on for pages about the characters and story, 

but this is getting long already … and so I’ll save that for 

now. Instead, please come to the launch night, where all 

the blathering you could ever need will be freely available. 

With biscuits! And cider! 

See you then, 

Tim Whitten 

PS I realise August is Everybody-Is-Away-On-Holiday month – so if you can’t make these dates, 

please contact me on timwhitten2@gmail.com and I’ll make alternative arrangements to see you 

separately. I’m anticipating it’ll take a while to fully cast this show, so please don’t stress about it, 

just ask. 

 

mailto:timwhitten2@gmail.com


COMING SOON 

12 August Launch & Read-through - Going Postal 

15, 16, 21, 23 August Auditions – Going Postal 

08 September  Rehearsed Reading 7:30  
Simon Shorrock directs "The Caucasian Chalk Circle" by 

Bertolt Brecht  
Nico Smith directs "The Panel" by Zinnie Harris  

 
16 September  AGM at the studio – 7:15 for a 7:45 start  

 
29 September  Rehearsed Reading 7:30  

Peter Spence directs "Horace & Pete" by Louis C K  
Adam Church directs "Heart's Desire" by Caryl Churchill  

 
9-13 October  The Effect by Lucy Prebble - directed by Mat Rees at the 

Studio  

 
20 October  Rehearsed Reading 7:30  

Bob Havard directs "The Reading Group" by Fay Weldon  
Kris Hallett directs "The Erpingham Camp" by Joe Orton  

 
10 November  Kelvin Quiz Night at the Studio 7:30  

 
05-15 December  Going Postal by Terry Pratchett & Stephen Briggs - 

directed by Tim Whitten at the Studio  

 
 




