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Our Upcoming Productions 
The Editor’s bit: 

Hi all Kelvin members. There is some sadness inside this issue, but also some joyous remembrances as 

members pay tribute to Dugald McCallum and Norman Crick who both died recently. 

As usual we report on upcoming shows, reveal the plays of this spring’s Rehearsed Readings this Saturday 

2nd February, and a call for plays for the 2020 season. Don’t be shy of getting involved in any or all of our 

productions, even if you’re a new member. Approach a show’s director or production manager to get in-

volved, whatever you fancy doing. Producing five marvellous shows a year is no easy feat, and we only 

manage it because of the time and energy our wonderful members willingly contribute. Whether you like 

being onstage or backstage, or pressing buttons on the balcony, or sourcing obscure props and costume, 

or even making tea for everyone during the get-in – there are numerous ways you can get involved. If the 

upcoming shows don’t quite tickle your fancy, there are rehearsed readings and social evenings too: keep 

up to date by joining the Facebook members’ group, following us on Twitter, or check out our website.  

The Jester is our bi-monthly Kelvin Players members’ newsletter. We aim to produce a newsletter about 

the 1st of December, February, April, June, August, October, and so on, i.e. 6 issues a year. 

The deadline for the next  Jester  will be Thursday 28th March 2019 (it will be in the Digest just before). 

If you have something of interest to members to submit for inclusion in the next issue of The Jester, you 

can do so at any time by emailing it to me at: jester@kelvinplayers.co.uk  Please try to avoid emailing it 

to me personally, otherwise your article may get lost in my own inbox!               

Geoff Collard                                             

February — March 2019 

12th – 16th February  2019 23rd  - 27th April  2019 
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Norman Crick 
 

I am sure we, as members, all feel privileged to be part of a club that owns its own studio 
premises and all the advantages that go with that, but does anyone stop to wonder how 
these premises were first obtained? 
 
It all happened in the mid 80s when the then committee decided to move out of our 
steadily deteriorating studio in Kingsdown and seek somewhere better. 
 
We were lucky to have in the club at that time a committed member who wanted to do his 
utmost for the club even though he was not interested in performing or directing or pro-
ducing shows. 
 
That person was Norman Crick who tirelessly scoured Bristol for suitable premises until 
eventually he rang me to say that he thought he’d found the perfect place. Norman was a 
surveyor and was able to take us through the necessary surveys, checks etc until we even-
tually purchased our new studios. And the rest, as they say, is history. 
 
Sadly Norman died on November 28th aged 99. Until recent years, he and his wife Mary 
(our first membership secretary) never missed a Kelvin show. He also was our regular flyer 
designer for many years. 
 
We honour another Honorary Life Member who contributed so much to the club we know 
and enjoy today. 
 
Mary McCallum 

*Editor’s note: 

I am very sorry because I owe an apology to both Mary and Norman’s family and friends for 

omitting Mary’s tribute to Norman in the January issue of The Jester, despite it being sent to 

me by her well before the publication deadline. 

I can only apologise with the deepest regret for this omission.   This tribute got lost amongst 

the dross of advertising which the inbox of The Jester receives all the time, but nevertheless I 

should not have missed it, and the fault is entirely mine.  

I did not personally really know Norman, but I would like to take this opportunity of adding 

my personal thanks to him for all his years of work and support for Kelvin. Mary’s tribute 

makes it clear that (along with Dugald McCallum) he was a tower of strength for Kelvin’s de-

velopment, and especially for its current and future security. 

Geoff Collard 
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From the Green Keyboard of the 

Chair’s Desk 

                                                                                                               

Happy New Year to all! 

                                      When I last wrote we were in the final approach to Tim Whitten’s production of 

Terry Pratchett’s Going Postal. Well Done Tim and Anna Freire Camacho and all the Cast and Crew. And 

what a show it was. Save for the first Tuesday it was fully sold out. I believe some of you may have been 

trying to get last-minute tickets. Let this be a lesson to you all. We all know how tickets don’t start ‘flying 

off the shelves’ until a week or so before that show, but you can’t rely on it, and good sellers like Going 

Postal and The Vagina Monologues can sell out quickly. I urge you to always book early to avoid missing 

out. 

Tessa Garrett is well into rehearsals for her February production of The Father by Florian Zeller. It’s on in 

a couple of weeks. Get your tickets now to avoid missing out!!!  

Simon Shorrock is also well into directing Road our 90th Anniversary production in April. If you want to 

be involved, contact Production Manager Anna Freire Camacho.  

Is it time to install a sauna at Kelvin? 

A while back, I used to put at the end of my articles in Jester about the building, “If you see anything or 

find any niggles that ‘they’ ought to fix, then let me know” I think I had one response. However, during 

my time as Chair, I have wanted to upgrade our building and, you’ll see the changes are still taking place. 

Not only do we have a new extension but the back WC has been redecorated and a new hand dryer 

fitted. We’re working on redecorating the corridor and the wall facing at the top of the landing, we’ve 

repainted the studio, the list goes on … and there’s more on the list to be completed hopefully before I 

step down. 

However, why don’t YOU tell us what you, as our members & Friends, would like to see improved, 

changed, decorated etc. I’m not making any promises but if you don’t ask you don’t get. Is storage im-

portant to you? Do we need a shower; would we like a sauna (kidding!); do we need new lighting stock? 

We’ve been very fortunate recently to have made a surplus on all our productions which has given us a 

welcome cushion, despite all the other works being undertaken. So, have a think.  

New members may have been surprised that we don’t have a ……..?  

Longer-term members may think “I’ve always thought we ought to have a …….”  

I’m not promising anything. Let me know your ideas and we as a committee will consider them all. 

Check the Members’ website* www.kelvin-members.co.uk and on facebook mem-

bers’ group, and twitter @kelvinplayers, for stuff that’s coming up. 

Live life to the full! 

 

 

 

Sir Jonny Wilkinson’s 

         Chair!                           chair@kelvinplayers.co.uk    (* password required (contact web@kelvinplayers.co.uk) 

http://www.kelvin-members.co.uk
mailto:chair@kelvinplayers.co.uk
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Dugald McCallum 

Tributes 
 

Fiona Morrison 

 

I'm so sad to hear of Dugald's passing. He was a very familiar face around Kel-
vin when I was a member here back in the 90s. He never (to my knowledge) 
trod the boards but he was a tireless supporter of the club, and of Mary in 
her many theatrical adventures.  

 

I remember well his broad smile and wry sense of humour. His lovely Scot-
tish brogue made me feel very at home as my ancestry is also North of the bor-
der. We shared stories about living in Edinburgh, where Mary and Dugald 
used to live, and where I spent some of my formative years. 

 

I last saw him only a year or so ago following my return to Bristol after a long absence. I was truly 
amazed at how little he had changed over the years. Still the same twinkle in his eye, the same cheeky 
sense of humour.  

 

He should be remembered as one of the unsung heroes of Kelvin, who did so much work for us over so 
many years, without ever being centre stage. Not that he would have wanted to be in the limelight in a 
million years - he was an unassuming man, happy to bask in Mary's reflected glory! 

 

While this a very sad loss indeed, and heartfelt condolences go to Mary and the family, let's remember 
Dugald with gratitude and affection for his enormous contribution to Kelvin, and for being such a stalwart, 
reassuring presence over so many years. 

  …………………………….……………… 

 

Milton Johns 

 

Would you be so good as to pass on my condolences to both Mary and Norman Crick's rela-
tions following the recent sad deaths.  The heart of any organisation is the work done by a small group of 
dedicated people, without which no such undertaking can possibly succeed.  

  …………………………….……………… 

 

Lesley Small 

 

Having known Dugald for many, many years, he will remain in my memory as a true Scot ! The dulcet 
tone of his strong Scottish accent never ceased to amaze me ! 

 

He was a tremendous support to Mary during her several stints as Chair for Kelvin, always willing to help 
and get involved when necessary. 

 

As a quiet observer of the banter between him and Bill while ordering a drink at the bar was indeed of co-
medic sketch quality, was never sure who got the better of who! 
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Dugald McCallum Tributes. 

Richard Jones 

 

Dugald McCullum first appeared on the Kelvin scene in 1967 when his wife Mary appeared in the 
1968 Kelvin production of Sumer of Seventeenth Doll. 

 

Whilst supporting Mary at Kelvin, it was in 1981 that Dugald, along with Peggy Jones and Chris Book-
er undertook a feasibility study into the viability of purchasing the old studios in Somerset Street for 
£1,000 and two garages for £200 each from Ernie Morris, Chairman of Kelvin from 1952-55; 61-63 
and 66-74. 

 

Dugald became Business Manager in 1982 and was elected treasurer of Kelvin 1989 a role he contin-
ued to carry out until 1996. 

 

He was always a presence at Kelvin and, in our current premises, when physically removing the stone 
wall to form a door to the newly built balcony in 1988 he was the first to go through the roughly hewn 
doorway before it was neatened up and made into a proper access. 

 

His dry wit, Scottish humour and twinkly eyes will be missed as one of the foundation stones of latter-
day Kelvin. 

 

The family of Kelvin is poorer for this loss. 

  …………………………….……………… 

 

Lis Miller 

 

Whilst it is some time now since Dugald and I last met my lasting memories of him are as a man with 
always the same sardonic smile leading to a broad grin; always the deep ambiguous chuckle – enjoy-
ing his own humour I think; always the few wise words when the need arose; and most importantly 
always there. His absence will be found strange and everyone is going to miss him.  Even I, all these 
miles away, can hardly believe he is no longer there. 

  …………………………….……………… 

 

Jonny Wilkinson 

 

Dugald McCallum was a hero! If it wasn't for him and others like him, Kelvin Players wouldn't be the 
successful company we are today. I, and many other past and present Kelvin members attended his 
funeral today. It is so very heartwarming to know that, not only do we at Kelvin value Dugald's contri-
bution to the Company but, we were reminded how much Kelvin Players meant to Dugald. I know that 
on many occasions, he didn't have much choice and that Mary could 'encourage' his involvement, but 
Dugald was nevertheless dedicated to Kelvin Players, giving us his friendship, skills, prudence, pa-
tience and loyalty over more than 50 years. A memory for me was at an event at the studio when he 
took me aside to discuss the new extension and he reminded me that he was our Treasurer at the 
time Kelvin acquired the Gloucester Road studio and, due to excessive caution and financial pru-
dence, he regretted that he had been unable to recommend us buying the whole premises (including 
what is now the Gymnastics School next door). It was the only time if heard of him regretting anything 
to do with Kelvin. He, and his humour, will be missed. My heart goes out to Mary and family at this 
difficult time.  

…………………………………. 

If anyone would like a copy of the tribute Jacqs Graham gave at the funeral under the title of ‘Kelvin 
Days’ please email Richard Jones – richden@btinternet.com 

mailto:richden@btinternet.com
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2020 VISION FOR KELVIN 

From our APC Director Fran Lewis 

Hello! Here’s your timely reminder that the Artistic Programming Committee (APC) are awaiting proposals for Kel-

vin’s 2020 season. If you’re a director with an urge to create theatrical magic in our awesome studio theatre, then we 

want to hear from you!  

What are we looking for?  

Any play that you feel the company can stage to the best of our abilities. We’re happy to consider classics, modern, 

new writing, or family shows – as long as you can convey your passion for the production.  

I’m not sure what play to do… can you help? 

Yes! There is an ‘approved’ list of plays for you to peruse for inspiration – or you can chat with any member of the 

APC about what might be suitable.  

Can I propose more than one play? 

Oh yes – please submit as many as you like.  

OK, I have a play (or two, or three…) – how do I submit for the new season? 

Please fill in the proposal form (available on the members’ website, one per play) and email/send them to the Artistic 

Director, along with a copy of each play (digital copies preferred). The deadline for proposals is 1
st

 May 2019.  

And then what?  

The APC will read all of the proposed plays (they love it) and create a shortlist. If you’re shortlisted, you’ll be invited 

to pitch your play to the APC in person, sometime during the summer. Once the APC have decided the season, we 

will inform you whether you have been successful or not.  

What kind of season are you looking for? 

There is no ‘perfect’ season, however, we do require balance – we can’t produce five Jacobean tragedies (although 

that does sound fun) in a year. We try and give our discerning audiences a variety of genre, cast size, style of pro-

duction, etc. In recent years we’ve been lucky enough to have plenty of proposals and therefore, plenty of choice, 

and sometimes the APC will even request proposals within a theme.  

I’ve never directed before – am I allowed to propose for next season? 

There are criteria to fulfil in order to direct a main house show for Kelvin: a) you must have directed at least one Re-

hearsed Reading, and b) you must have performed a significant backstage role on a recent Kelvin production. De-

pending on previous experience, you will then either be eligible to direct a main house show or a Black Box show. 

There is further information about this process on the members’ website.  

Exciting! When is the deadline for proposals again? 

Very exciting – the deadline is 1
st

 May 2019. We look forward to receiving your submissions!  

Any further questions? Please get in touch!  

Fran Lewis 

Artistic Director  

Artistic Programming Committee 

artisticdirector@kelvinplayers.co.uk  

mailto:artisticdirector@kelvinplayers.co.uk
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Just a reminder of our  2019 season of plays at Kelvin 

Fran Lewis 

THE FATHER by Florian Zeller, directed by Tessa Garrett 

12th  - 16th February 2019  

An elderly man with dementia is being cared for by his daughter… but all is not as it seems in this finely 

crafted and devastating play. The Father has already been cast, but there are numerous opportunities to 

get involved backstage – please contact Tessa or the Production Manager, Mat Rees, for more infor-

mation.  

 

ROAD by Jim Cartwright, directed by Simon Shorrock 

23rd  - 27th April 2019 

First produced by Kelvin in 1999, this epic tale of the inhabitants of a northern road has everything – hu-

mour, tragedy, plus an unnerving synchronicity with current times. There will be various events to com-

plement our 90th birthday production, so Simon and his PM Anna Freire Camacho are looking for a keen, 

dedicated and large cast/crew to help make this show special: PRODUCTION LAUNCH NIGHT SUNDAY 6 

JANUARY 7PM!  

 

PARLOUR SONG by Jez Butterworth, directed by Adam Church  

9th - 13th July 2019  

Dark times in suburbia for a husband, his wife, and their neighbour – what really goes on behind those 

net curtains? Find out in Adam’s debut show for Kelvin! This will be a Black Box production (a stripped-

down version of a main-house show) and Adam is after a lovely Production Manager to see him through – 

plus more details about the launch night coming soon. 

 

CYRANO DE BERGERAC by Edmund Rostand, directed by Jonny Wilkinson 

15th - 19th October 2019 

Love, swordplay, nuns, and a very significant nose! The well-loved tale of sharp-witted Cyrano will be our 

autumn show. Jonny will need a capable and hardy crew to manage this historical romp, and a large, tal-

ented cast to bring it to life. Keep an eye out for more details, coming next year. 

 

THE FLINT STREET NATIVITY by Tim Firth, directed by Sue Stobbs  

4th -7th & 11th -14th December 2019 

The last show of the season will be this lively presentation of a nativity – though not quite what you might 

expect… the grown-ups play the children, and the carols have got different lyrics, and there’s a lot to en-

joy for potential cast and crew during this two-week run. Get in the festive spirit and be involved in Kel-

vin’s final 2019 production!  
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The Father  

by Florian Zeller 

Directed by Tessa Garrett 

  Tues. 12th – Sat. 16th February  - our first production of 2019  

In February we will peek inside a Parisian apartment, in The Father by Florian Zeller – but all is not as it 
seems. Tessa Garrett will direct this play about an elderly man with dementia being cared for by his 
daughter, who also struggles trying to balance the demands of her own life and relationship with her part-
ner. In Lyn Gardner’s five-star review for the Guardian, she writes that it is ‘an astonishingly unguarded 
play about the cruelties of love and the limits of patience’. With roles for three women and three men, 
this play will confound expectations and make you question the nature of reality. 
'A wonderfully peculiar, quietly stunning depiction of dementia... A controlled, unforgettable portrait of 
losing your memory.' The Times 
 
The Father, in this English translation by Christopher Hampton, was commissioned by the Ustinov Studio, 
Theatre Royal, Bath and premiered in October 2014. Florian Zeller's The Father was awarded the Moliere 
Award for Best Play 2014. 
You may have already seen this award-winning play in Bath or London where it received universal ac-
claim! You may even have attended our rehearsed reading earlier this year.  
First performed in 2012 in Paris, winning Best Play there 2 years later, it came here in 2014 & took the 
theatre-world by storm. 
Although at times it is almost a black comedy, I suspect there will be more than a few tears shed during 
each performance. ‘… …… a modern play with ‘echoes of King Lear … in the impending madness & the fa-
ther-daughter relationships’ (The Guardian) 

‘the shadow of King Lear is never far away’ 

‘constantly confounds expectations …. with a sinister Pinteresque edge’ 

‘reality as relative and unfixed as it might be in a vintage Theater of the Absurd production’ 

‘a super-smart, finally heart-breaking play’ 

……….just a few of the recurrent themes in the reviews. 
 
Here is our wonderful cast: 
 
         Andre - David Alexander 
         Anne - Fiona McClure 
         Woman - Liz Smith 
         Man - Josh Cooper 
         Laura - Jenny Hills 
         Pierre - Jon Bard     
 
We still have some opportunities in the backstage team so, if you are in-
terested, please get in touch with: 
Mat Rees (Production Manager)     mat_rees@hotmail.com 
Or me: Tessa Garrett  (Director)      tessagarrett@gmail.com 
  
Thanks,    Tessa. 
  

mailto:mat_rees@hotmail.com
mailto:tessagarrett@gmail.com
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Road by Jim Cartwright 
Directed by Simon Shorrock 

Studio:      23rd - 27th April 2019 

When the Artistic Programme Committee (APC) first announced that they wanted to put on an anniversary pro-
duction I felt inspired to look through the archives at the many productions Kelvin has done. There were several 
that took my interest but I was drawn to ‘Road’ for many reasons. Firstly, it’s about the place I come from, Lanca-
shire and is set in my formative years, the 1980s, during which the closing down of industries in the north by Mar-
garet Thatcher had a devastating effect on communities. Secondly, in the last year, I have had cause to visit Lanca-
shire on several occasions as sadly, both of my parents passed away in the summer.   

When I first read ‘Road’ in about 1990, as a naive 19 year old, I didn’t fully recognise the characters portrayed but, 
reconnecting with my hometown at this time of my life has made my love for ‘Road’ and my desire to put it on all 
the stronger. I became acutely aware of my surroundings and also of the people, who very much resembled the 
people of ‘Road’.  These characters are very much alive and well, perhaps even more so, and I feel a strong desire 
to represent them in this production of ‘Road’. 

 This is a piece, in my opinion, that was well ahead of its time. Although this play was very much made in the 
1980s, something I wish to keep as part of this production, ‘Road’ is perhaps more relevant today than ever, par-
ticularly as the show will go out soon after the Brexit button is pushed.  

                                              The cast list:   

 

 

 

 

 

 

 

 

 

 

 

 

                                                                                                            

                           Production Manager:  Anna Freire Camacho 

Thanks to everyone that came to the audition and I am delighted to say that I was able to stick to my promise and 
cast everyone that turned up!   

Show dates are Tuesday 23rd to Saturday 27th April 2019.   Simon Shorrock.   simonshorrock@hotmail.com 

Carol Emily Butler 

Louise Natalie Ling 

Brink Michael Relph 

Eddie Michael Shah 

Scullery/Bisto Neil Bonnett 

Clare Kiera Marie Somers 

Joey Joe De Silva 

Brian/Manfred Dean Bentley Hawkins 

Marion/Joey's Mother Marion Brazier 

Brenda Carol Fuller 

Professor/Barry/Tom Stanley Tim James 

Lane Gemma Rogan 

Dor Julie Clerc 

Jerry Paul Garner 

Molly Mary McCallum 

Curt/Soldier/Blowpipe Christian Rowbotham 

Helen Jenny Hills 

Valerie Fran Lewis 

Skin Lad/Brother Finn Hazelwood 

Bald/Eddie's Dad/Joey's Dad Mike Luckett 

Mrs Bald Frances Cox 

Chantal/Scotch Girl/Child Julia Douglas Mann 

The play is an episodic tale walking down 
‘Road’ one evening. Scullery acts as a nar-
rator guiding us from house to house and 
meeting the vast range of characters who 
live there. There is a huge age range be-
tween 20 and 70+, but many of the roles 
are 20s-30s. There are several monologue 
only characters, but there is not one over-
all major character. The play has some 
serious moments and messages but also 
some really humorous moments and nev-
er rams the politics down your throat. For 
those of you who have seen it, ‘This is 
England’ paints a very similar picture to 
‘Road’. 

mailto:simonshorrock@hotmail.com
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Now we’re looking for some help backstage and we need people to fill the following roles: 

 

DSM (preferably needed at all rehearsals) 

SM 

Lighting designer 

Lighting operator (production week only) 

Sound operator (production week only) 

Props 

Costumes 

 

 

 

 

Rehearsals will take place on Tuesdays Thursdays and Sundays from 7pm, starting on February 

19th.  

 

Please get in contact with Anna: anna_fc@hotmail.co.uk or Simon: simonshorrock@hotmail.com 

if any of these roles interest you. 

This is our 90
th
 anniversary production, there aren’t massive undertakings required with most of 

these roles and we would like to call upon the membership to support us in this.  

 

Simon Shorrock 
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Dearest Kelvinians, just as our beloved Jester goes to press for this edition, the Rehearsed Readings (“RRs”) Spring 
Season 2019 is just on the point of being launched - hooray! If you’re reading this in time to get to Kelvin for 
7:30pm on Saturday 2nd February, well what are you waiting for? You can read the rest of this lovely newsletter 
later! 

If you are reading in time, but can’t make it to the launch, but would like a chance of being cast a RR, but haven’t 
already let me know - yes if all 4 of these things apply to you, please let me know (contact details below) which of 
the following 4 dates you can make, and I will put your name on the casting reserve list. This isn’t a guarantee of 
casting at all, as the list will only be turned to if there are still incomplete casts after the attendees on the night 
have signed up - but if any directors are short and you can make their dates, then there’s a decent chance you 
could be cast. 

For those of you out there who fancy taking part in a RR but missed out this time around, fret ye not - the autumn 
season will soon roll around, and indeed you might already have the relevant dates in your diary. If not, then the 
key date is the summer launch night on 29th June - that’s where RR performances in the second half of 2019 will be 
cast. There’s still some room for directors for the autumn season too, so if you want to have a go at that then 
please let me know - I’ll be delighted to hear from you. 

Anyway, for the moment let’s get back to the real excitement of the day - the RR performances for y’all to come 
and see are as follows folks, so get ‘em all in your diaries! All are Saturdays as always, doors and bar open at 
7:00pm for a 7:30pm start - see you all there, my Kelvin lovelies! 

 

Saturday 2nd February – Spring Season - Launch Evening #1 
 

2nd March 

Mat Rees directs “Tea Party” by Harold Pinter 

Nico Smith directs "The Room" by Harold Pinter 

 
30th March 

Sam Grayston directs three short pieces of his own writing 

Ben Culverhouse directs "Sizzle Sizzle Fly" by Susan Bernfield 

 
4th May 

Mike Jessup directs "Tag" a part-devised physical piece 

Jacqs Graham directs "To the Green Fields Beyond" by Nick Whitby 

 
8th June 

Liz Smith directs "Constellations" by Nick Payne 

Fiona Morrison directs "A Day in the Death of Joe Egg" by Peter Nichols 

 

….and the rest of the Rehearsed Readings for 2019 : 

29th June – Autumn Season - Launch Evening #2 

7th September - RR #5 

5th October - RR #6 

2nd November - RR #7  

23rd November - RR #8 

Rick Procter-Lane 
RR Organiser 
07941 878 460 
rick.procter@icloud.com 

Rehearsed Readings (“RRs") 
Dates for 2019 

mailto:rick.procter@icloud.com
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Joining me in the Debrief chair today is Tim Whitten; two-time Kelvin member of the year and Direc-

tor of our December 2018 production of Terry Pratchett’s Going Postal. 
 
Welcome to the Debrief, Tim. 
 
 
 
 
 
 

Adam Church :   How long have you been a Kelvin member? 
 
Tim Whitten :     Well like many members I’ve had a couple of ‘waves’ of membership. I first joined in 2000 as a way 

of meeting new people and I was very active in the club for about seven years. Then I got married, had kids 
and took a break until two or three years ago. 

 
AC: This is the second play you ‘ve directed for Kelvin but more recently you won a Rosebowl award as part of 

the team behind ‘A sense of Place’ 
 
TW: Yes, that was an interesting experience. I’d come on board with Josh Cooper in a dramaturg role and ended 

up writing the finished text that was used in performance. It was very different for me and for the club too 
because it was essentially a devised piece of theatre. 

 
AC: What attracted you to Terry Pratchett as a writer most commonly known for his fantasy fiction novels and 

why did you choose to direct Stephen Briggs’ adaptation of Going Postal? 
 
TW: I love Terry Pratchett’s novels. He was a humanist and I think lots of his work shines a light on how we be-

have towards each other in society. Kelvin produced an adaptation of Maskerade, also by Stephen Briggs in 
2004 I think, so I knew there was this body of adaptations available. Going Postal is one of my favourite 
Pratchett novels so I was excited to have the chance to stage it.  

 
AC: It’s interesting that you talk about Terry Pratchett as a humanist. What themes are there in Going Postal 

that resonated with you? 
 
TW: I think the story is quite moving for a start and I really like that the central character is this criminal, con-

artist guy who instead of being executed is forced into the role of having social responsibility for an ailing 
Post Office, which he eventually thrives at. It’s about positive agency and taking action for social good.  

 
AC: How did you find working with a cast of sixteen actors? 
 
TW: Well one thing I’d say about that is you have to be realistic about how little time you have available to 

spend on things like character work. I had to be strict with myself about priorities. About half the cast were 
new members and certainly most of the lead roles were taken by actors who hadn’t performed at Kelvin 
before. Thankfully, they were all brilliant and everyone from the ensemble to the leads were so committed, 
fun and willing to play that actually lots of the character work was done by them. They were a great bunch 
and I really enjoyed working with them all. 

 
AC: What were your main intentions for the play and do you think you achieved them? 
 
TW: Well first and foremost my intention was to give the audience a good time. I wanted them to have fun and 

leave the studio feeling entertained. Secondly I wanted to immerse the audience in the experience. I want-
ed to make it as epic as possible and to really bring the studio alive with the audience feeling like they were 
a part of the story, like inhabitants of the city of Ankh-Morpork. I think we achieved that. The studio trans-
formation was incredible and the audience reactions were positive so I was happy with the final result. 
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AC: What did you hope Kelvin could bring to a production of Going Postal? 
 
TW: We don’t often do big ensemble plays like Going Postal but we have a big company of enthusiastic, highly 

skilled people who put all their passion and joy into the work we do here. I think this means we’re able to 
pull off some pretty audacious productions that due to budget restrictions and membership, other non-
professional and even some professional companies cannot. 

 

AC: The set was pretty epic. What can you say about the process of coming up with the ideas that led to pro-
duction and who was involved? 

 
TW: I really wanted some of the structural elements of the city to be in the space and I knew how I wanted the 

staging to feel. It was a very big task and Bronwen’s design was just incredible. From my initial thoughts 
and ideas she somehow created this living, breathing, vibrant place for us to play in. There was absolutely 
no way that we could have achieved that without the help of an army of volunteers though. It was hard 
work but we had Kelvin members painting, sawing, building, sticking and stapling for weeks to get us there. 
I have to give extra special thanks to Bronwen, Dominick, Neil B, Satadru, Rebecca Down, Dean BH, Rosie C 
and Susan Howe for their dedication but honestly I’m grateful to everybody who turned up to lend a hand. 

 
AC: What about the rest of the technical team? Costume, lighting, sound, props etc. 
 
TW: Chrissy Fryers brought her amazing enthusiasm and creativity to the costumes and she gave them this very 

real and sumptuous quality that I couldn’t have dreamed of. Kate’s work on props was really intricate and 
she made these incredibly detailed steampunk lanterns and newspapers. We had Rich Newman (assisted 
by Barney Picton), on lights and Mat Rees on sound and these guys really know their stuff so I was in very 
capable hands. 

 
AC: What could you, should you or would you have done differently, Tim? 
 
TW: I think maybe getting a set construction plan together earlier on may have made that part of the process 

easier but apart from that I just feel really proud of all the work everyone put in to bring the show to life.  
 
AC: What advice would you give to a member who might be thinking about directing a Kelvin production? 
 
TW: Do some rehearsed readings. It’s low commitment and a great way to get to know people and cut your 

teeth on directing within the club. You can hone some skills without too much risk. I’d also say to try to 
make what you do at the club as fun as you can. Also volunteer for some backstage, production and tech-
nical roles because they’re really useful skills for when you become the one having to make the final deci-
sions. 

 
AC: Is there anybody else you’d like to thank? 
 
TW: It’s a really difficult question because so many people committed their time and energy to the project and I 

know I’ll leave people out if I mention names! Ok, one person I haven’t mentioned yet is my production 
manager/DSM  Anna Freire Camacho who was just amazing. Thank you Anna. Oh and not forgetting Char-
lotte for uncomplainingly looking after our kids when I was practically living at the studio in the last few 
weeks. Plus of course the unsung heroes: Anna B for running the box office team, Rosie C for running the 
marketing team, Bill West for running the bar and Jaqs Graham for running the front of house team. All of 
them doing their thing brilliantly! Honestly… the safest thing for me to do is say thank you everybody! 

 
AC: Finally, what’s next for you Tim? 
 
TW: I’d like to do some more acting this year so, time and family life permitting, I think I’ll be auditioning for 

some Kelvin productions in 2019. 
 
This interview was conducted by Adam Church on 20th January 2019. 
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Parlour Song by Jez Butterworth 

9th -13th July 2019 
 

Directed by Adam Church 
 
Demolition expert Ned lives in a nice new house on a nice new estate on the edge of the English country-
side. He loves his job. Outwardly his life is entirely unremarkable. Not unlike his friend and neighbour 
Dale.  So why has he not slept a wink in six months? Why is he so terrified of his attractive wife Joy? And 
why is it every time he leaves on business, something else goes missing from his home? 
 
Parlour Song is a blackly hilarious exploration of deceit, paranoia and murderous desire, as the spirit of 
the Blues lands in leafy suburbia. 
 
Join us at the launch night on Monday 4th March 2019 at 7:30pm to hear more about our exciting plans 
for Kelvin’s July production.  If you have an interest in backstage, technical or acting roles then please 
come along. 
 
The script will be going up on the members’ pages of the website shortly and auditions will be held in 
March on 18th and 20th at 7:30pm with call backs at 1pm on Sunday 24th.  
 
If you’re keen to be involved but can’t make the launch, please email production manager Kris Hallett at 
Kristopher.hallett@gmail.com 
 
Please note this is a play with three characters that are described as being in their forties. We have flexi-
bility over ages though so if you’d like to audition but you’re older or younger than this, don’t worry.. 
we’d love to meet you. 
 
If you’d like to chat to me or have any questions about the play please email me at  
adamjchurch@gmail.com. 
 
See you on 4th March! 
 
Adam Church 

Act V Theatre Company: Alma Tavern Theatre, Alma Vale Rd, Clifton BS8 2HY 

Present Laughter 

By Noel Coward 

26th February —  Saturday 2nd March  (£12 )  

Actor Garry Essendine is at the height of his career. He’s successful, witty, surrounded by adoring fans and about to 

take his latest hit abroad. He’s also in the middle of a turbulent mid-life crisis. 

This slyly satirical comedy about sex, fame, the theatre – and a man wrestling with his self-image – is Noël Coward’s 

most autobiographical writing.    7.30pm (& 2.30pm Saturday matinee) 

Following on from our successful production of Venus and Adonis last year, I am directing Noel 
Coward's Present Laughter for Act V Theatre at the Alma Tavern. It features Kelvin members 
Mike Shah and Fiona Morrison. Kelvin were very generous in their support last year and it would 
be lovely to see some familiar faces in the audience again.     Fiona McClure. 

mailto:Kristopher.hallett@gmail.com
mailto:adamjchurch@gmail.com
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New Members 
We have a wealth of talent who have recently joined our club as we continue to go from strength 

to strength. This month: 

Chris Tomkins 

Chris loves the theatre and wants to develop his performance skills along-side like minded individuals. He 

has A level Drama and trained at the Bristol Acting Academy in 2012. Which he has returned to this year 

for a part time course. 

He decided to join Kelvin after seeing “The Effect” which he thought was fantastic.  

He has passion and energy and the willingness to get involved in all aspects of theatre. 

 

Julia Douglas-Mann 

Julia has completed a 10 week beginners acting course in the last year and would like to develop her 

skills. She has done poetry readings and sung on stage several times. 

She has a love of literature and feels she will bring determination and precision to her roles within the club. 

She heard good things about the club through people who had come to see “Going Postal” and the range 

of plays we produce impressed her. 

Among her other skills are data analysis and coding. 

 

Finnian Hazlewood 

Finnian performed in a play at Wells Theatre Festival last summer and also worked as a minder for a per-

former on a one man show about his experience of bipolar disorder. 

He heard about us on line and says he will bring energy, authenticity and commitment to Kelvin. 

 

Tim James 

We welcome back Tim who has returned to Kelvin after a long absence. Past performances have included 

“The Resistible  Rise of Arturo Ui” and “Macbeth”. 

Tim is looking forward to meeting new members and re connecting with old ones. He is also keen to take 

his first steps in directing. 

 

Kiera-Marie Somers 

Kiera-Marie moved back to Bristol from London after completing a BA Hons degree at Mountview Acade-

my in 2014 and working as a professional actor and singer for the past 4 years. She would like to join Kel-

vin Players to stay involved in creative projects and continue to improve and hone her skills and craft. She 

would like the opportunity to act alongside fellow theatre enthusiasts and to explore different playwrights 

and genres.  

She has experience directing – something that she would like to continue to build on – and completed a 

stage make up course.  

She has been in touring productions that required get ins/get outs so is very willing and able backstage 

too. 

Being a Musical Theatre grad she is very confident and competent in singing, acting and various dancing 

styles.  

She is a freelance drama and singing coach for all ages is first aid trained and holds a current DBS. 
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I think our own Susan Howe is doing this! 

4th—8th March 

Newman Hall, Henleaze 7.30pm 

Box office: shipandcastleboxoffice@gmail.com 
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Diary dates 
February — March 2019 

February 2019 

2nd (Saturday) Rehearsed Readings Spring Season Launch Night 

12th - 16th (Tuesday - Saturday):  

The Father performances (Studio 7.30pm) 

19th Rehearsals for Road begin. 

26th Feb — 2nd March  Act V Theatre Company:  

Present Laughter by Noel Coward, at Alma Tavern Clifton (£12) 

March  

2nd   Rehearsed Reading (first of 2019) 

Mat Rees directs “Tea Party” by Harold Pinter 

Nico Smith directs "The Room" by Harold Pinter 

 

4th  Parlour Song Launch night. Studio 7.30pm 

 

4th— 8th  Ship & Castle Theatre Company: The Apostles (£10) 

(at Newman Hall, Grange Court Rd Henleaze BS9 4DR) 7.30pm 
 
 

30th March  Rehearsed Reading 

Sam Grayston directs three short pieces of his own writing 

Ben Culverhouse directs "Sizzle Sizzle Fly" by Susan Bernfield 


